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ABSTRACT

This article analyses the artistic representation of the image of home as a marker
of safety/danger in contemporary Ukrainian literature for children and youth. The
artistic features of the image of home as a building, locus, spatial image, and an image
of the sacred — connected to the spiritual and moral world, as well as the feelings and
experiences of the main characters — are highlighted. Additionally, home is portrayed
as a national-symbolic image, especially in works and children’s books about war
and the struggle against the enemy. The meanings embedded by the authors in the
images of a destroyed, looted, and abandoned home and a new home, which provides
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temporary shelter or should become a new home for emigrants, are examined. The
verbal and visual components of books for children are interpreted with an emphasis
on how the main characters perceive their home.

It is noted that the image of one’s own home has several meanings: a person’s
material well-being in life; a place that characterises a person’s self-identification in
the world, his or her worldview; and a sense of protection from external factors of
influence. For a child, home is usually associated with a carefree childhood in a loving
family, their personal space filled with favourite toys, and safety. It has been proven
that the concept of “home” takes on different meanings in war stories and novellas.
The looted house in Volodymyr Rutkivskyi’s novella “Poterchata” symbolises the
young protagonist Volodko’s lost childhood. The image of the home, in particular
the basement of the building, is first a marker of safety and unity of people, and
then a danger for the girl, Vira, and her family in Kateryna Yehorushkina’s story.
The image of the destroyed home in Oleksandr Mykhed’s fairy tale represents the
shattered universe of one family, which personifies the lives of millions of Ukrainians
ruined by the war and russian aggression. Whereas, the characters, such as the Cat,
the Rooster, and the Cupboard serve as images and symbols of the resilience of the
Ukrainian people that the whole world saw in the photos of Borodianka near Kyiv,
destroyed by russian shelling.

The image of the home takes on a sacred meaning in Nadiika Herbish’s story
“The Apples of War”. The characters lose their native home and seek refuge in a new
one, turning a stranger’s or a new, other home into their own by creating comfort
and spiritual space for their family. The image of the home is closely tied to the issue
of identity since the house embodies the lost integrity of perception of the world and
one’s place in it due to emigration.

Keywords: the image of home, locus, a marker of safety, a marker of danger,

chronotope of war, contemporary literature for children, lost childhood, books for
children.
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AHOTAITIA
O0pa3s oMy Ik Mapkep 0e3rneku / HeOGe3meKu
B CyUYacCHIH JriTepaTypi A/ AiTeHd Ta IOHAI[TBA

Y miil craTTi — aHaJi3 XyAOXKHBOI pempeseHTalil oopasy oMy sSIK MapKepa
Oesmexku / HebOe3MeKW B CydacHINl yKpaiHCHKIH JiiTepaTypi /Ui JiTel Ta IOHAITBA.
BucBiTsieHO XyAo0:KHI O0OCOOJIMBOCTI 300paskeHHs oMy SK OyAiBii, JIOKycy,
IIPOCTOPOBOTO 00pasy i 00pasy cakpajbHOTO, ITOB’I3aHOTO 13 JYXOBHO-MOPAJIbHUM
CBITOM, IOYYTTAMHU i MEPEKUBAHHAMU TOJIOBHUX T'epoiB, Ta 0O6pa3y HaIlliOHAJIbHO-
CHMBOJIIYHOTO, HacaMIlepes i y TBOpax i AUTAYUX KHHUTaX IIPO BiiHY Ta OOpPOTHOY 3
BOPOTOM. PO3IJIAHYTO CMUCIH, 3aKjIaJieHi aBTopamMu B oOpasax 3pyHHOBAHOTO,
po3rpaboBaHOTO, IOKHUHYTOTO IOMY 1 /IOMY HOBOTO, AIKUH 1a€ TUMYACOBUU TPUXUCTOK
YU MA€ CTaTH HOBUM BJIACHUM JIOMOM J|JIsl eMirpaHTiB. [HTeprpeToBaHO BepOaibHUMN
1 Bi3yaJIbHUY KOMIIOHEHTU KHUT JJIsl JiT€d 3 aKIEHTOM Ha TOMY, SIK CIIPUAMAIOTh
CBiHl ZIIM T'OJIOBHI repoi.

3ayBakeHO, IO 00pa3 BJIACHOTO JIOMy Ma€ KUIbKAa 3HaUeHb: MaTepiajibHa
BJIAIIITOBAHICTh JIIOIUHU Y KUTTI; Miclle, fKEe XapaKTepU3yE CaMOBU3HAYEHHS
JIIOIMHU Y CBITI, 1 CBITOIVISA/; 3aXWINEHICTh JIIOAWHH BiJl 30BHIIIHIX (aKTOPiB
BIUTUBY. VI AUTUHU 3K JOMiBKa, AK IPABWJIO, ACOIIIOETHCA 3 0e3TypOOTHUM
JUTUHCTBOM Y JIIO0OJIAUiN ciM'l, BJaCHUM NIPOCTOPOM 3 YJIIOOJIEHUMH irpamikamu,
Oesmekoro. /loBe/IeHO, 1110 B OMOBIJIAHHAX U ITOBICTAX PO BiMiHY BiH HaOyBa€ IHITHUX
cmuciiB. PosrpaboBanuii aiMm B mosicti «ITorepuara» Bosogumupa PyTKiBChbKOTroO
CTa€E CUMBOJIOM BTPAUYE€HOTO AWUTUHCTBA IOHOTO Tepos Bosogka. O6pas momy,
30KpeMa IIiJIBaJIy oMy, B onloBilaHHI KaTepuHu EropymkiHoi € criouaTKy MapKepoM
Oe3IeKu U €HOCTI JIIOZIeH, a TTOTIM Hebe3Ileku 11 JiBYMHKY Bipu ta 1i cim’i. Obpa3s
3pyiiHOBaHOro aoMmy y kasmi Osiekcanapa Muxenma — Iie 3pyHHOBaHUM BCECBIT
OJIHIEl pOAVHU, SIKUH YyOCOOJI0€ 3PYWHOBaHI BIHOIO Ta POCIHCHKOIO arpeci€ro
KUTTA MUTbHAOHIB yKpaiuiiB. Togi sik Kortuk, ITiBauk i [lladka — 06pasu - cumMBoOIN
HE3JIJAaMHOCTI YKPAIHIIIB, sIKi BeCh CBIT 6auuB Ha GHOTO 31 3pyHHOBAHOI POCIHCHKUMU
obcrpinamu Bopoasuky i Kuepom.

CakpanpHOTO 3HaUeHHs HaOyBae 0Opa3 momy B omoBizianHi Hagitiku [epOimr
«f6myka BifiHU». I'epoi BTpauyaioTh pPiAHUIN AIM 1 HIYKAIOTh MPUXUCTOK B HOBOMY
JIOMi, IIEPETBOPIOIOYUH UYKUN Y1 HOBUH, IHIIIUHT /IIM Ha BJIJACHUU, CTBOPIOIOYH B HHOMY

3aTHUIIOK, AYXOBHUM mpoctip Poxy. O6pa3 momy TiCHO HOB'SA3aHUU 3 MPOOIEMOIO
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I/IEHTUYHOCTI, OCKUIBKM OyJINHOK BTLIIOE B cOOi BTpaueHy B pe3yJsbTaTi eMirpariii
IUTICHICTh CIPUUHSATTS CBITY 1 CBOTO MICIISI B HHOMY.

KarouoBi ci1oBa: o6pas oMy, JIOKyc, Mapkep Oe3rneku, Mapkep Hebe3mneKu,
XPOHOTOII BiiHU, CydacHa JiiTepaTypa JJis JiTel, BTpaueHe JUTHHCTBO, KHUTH JJIsI

JiTeH.
INTRODUCTION

Most people associate their family, home, and native land with childhood and
security. Since the beginning of the full-scale war between russia and Ukraine, millions
of Ukrainians have been forced to leave their homes, and some of them have lost them
forever. The image of home comes up in memories, hurts each of them, and becomes
one of the key concepts in contemporary literary works. The artistic locus of home,
the topos of a city or village, is especially emotionally evocative in the plot of works
addressed to children on the theme of war. In the context of contemporary literature,
these include “Poterchata” by Volodymyr Rutkivskyi, “The War That Changed Rondo”
by Romana Romanyshyn and Andrii Lesiv, “One Cry from War” by Tirtsa Atar, “We
live on the edge of a volcano”, “The Apples of War” by Nadiika Herbish, “The wolf,
who straddled the bomb” by Yurii Nikitinskyi, “My forced vacation” by Kateryna
Yehorushkina, “The Cat, the Rooster, and the Cupboard” by Oleksandr Mykhed,
“Home” by Kateryna Tykhozora, “Young War” by Svitlana Vertola, “Apricots Bloom
at Night” by Olha Rusina, etc.

This article analyses the artistic representation of the image of home as a
marker of safety/danger in contemporary Ukrainian literature for children and
youth. The article highlights the artistic features of the image of home as a building,
locus, spatial image, and an image of the sacred associated with the spiritual and
moral world, feelings, and experiences of the main characters. It also examines the
national-symbolic image of home, particularly in works and children’s books about
war and the struggle against the enemy. The meanings embedded by the authors
in the image of a destroyed, looted, and abandoned home and a new home, which
provides temporary shelter or should become a new home, are analysed. The verbal
and visual components of books for children are interpreted with an emphasis on
how the main characters perceive their home.
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LITERATURE REVIEW

Many literary scholars explore contemporary Ukrainian literature for children
and youth (U. Baran, N. Bohdanets-Biloskalenko, M. Vardanian, O. Horbonos, T.
Kachak, V. Kyzylova, L. Kutsa, N. Marchenko, L. Ovdiichuk, O. Slyzhuk, A. Tretiak,
and others). However, the issue of depicting the image of the home in works about and
for children has not been the subject of a separate, comprehensive study and it has
only been partially addressed (Kachak, 2014). Nevertheless, there are studies devoted
to the issue of artistic portrayal of the image of home in the works of T. Shevchenko
(Boron, 2005), Ukrainka (Kocherha, 2008), V. Shevchuk and V. Vynnychenko
(Pavlinchuk, 2004), V. Drozd (Yashyna, 2010), S. Zhadan (Herasymenko,
2022), N. Hurnytska (Krupka, 2023), novels by W. Styron and J. Barnes (Bondar,
2010), Marie-France Clerc (Yatskiv, Tsiupa, 2021), and other Ukrainian and foreign
writers.

“The archetypal image of home is one of the most interesting and polysemantic
concepts, both in global and Ukrainian culture particularly. Along with the World
Tree and the four primordial elements, the home occupies a central place among
mythopoetic images, which are considered fundamental in culture and art”
(Demchenko, 2016, p. 207).

N. Bondar asserts that “Home, the road, and the child are fundamental archetypes
in the mythopoetic dimension at all levels (psychological, general cultural, etc.) and,
due to their frequency, they dominate in literary and artistic works” (Bondar, 2010,
p. 1). The scholar outlines the characteristics that define the paradigm of the loci
“home”, “non-home”, and “anti-home”. The “non-home” represents an intermediate
space of being outside the locus of the “native home”, any temporary dwelling on the
path to a certain goal or forced habitation in case of loss of the “native home” (Bondar,
2010, p. 8). This locus becomes particularly prominent in XX-century fiction, which
“absorbed the historical, social, and existential post-war experience. As a result
of social upheavals such as World War II, Nazism, the Holocaust, totalitarianism,
the stable mythological attributes of the archetype of home (external security, the
patronage of higher female and male beings, spiritual unity, etc.) begin to erode,
shifting toward the “non-home” (a temporary or accidental shelter, sometimes
unfriendly and often forcing its inhabitants into survival mode) and the “anti-home”
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(concentration camps, prisons, captivity), where a person faces death directly, on the
brink of existence (“transcendence,” according to K. Jaspers)” (Bondar, 2010, p. 6).
These loci images are also present in contemporary children’s literature about war.
We consider the theoretical matrix of their analysis proposed by N. Bondar to be an
effective lens for reading children’s literature and consider it in this study.

In the context of interpreting Ukrainian works about war for young readers,
Nataliia Marchenko (Marchenko, 2023) and Valentyna Vzdulska (Vzdulska, 2022a)
pay attention to the image of home in their reviews of Kateryna Yehorushkina’s “My
Forced Vacation” or in their overview of children’s literature, in particular, Oksana
Lushchevska’s “This is a quiet night, my astronaut” (Vzdulska, 2022b). V. Vzdulska
positions the latter book as “a successful and non-traumatic example of using a fairy
tale framework to tell a story about war, aimed at the youngest readers” (Vzdulska,
2022b). She emphasises the description of the first ten days of the war through the
eyes of the seven-year-old girl, Iia. The key concept of interpretation is the feeling of
safety: “The world around turns into deafening chaos, and the only refuge in it is not
so much the double walls but the protective microcosm created by the closest people,
in which the sense of safety for the child, conveyed through the metaphor of silence,
is constructed through constant small efforts” (Vzdulska, 2022b).

THE AIM OF THE ARTICLE

The purpose of the article is to analyse the artistic features of the representation
of the image of home as a marker of safety/danger in contemporary Ukrainian
literature for children and young adults; and to identify the key meanings conveyed
by the authors through the verbal and visual components of children’s book.

METHODOLOGY

The analysis of the poetics of the works that became the object of the study was
conducted usingtools from cultural-historical, typological, hermeneutic, comparative,
contextual, and partially biographical methods. From a microanalysis perspective
of the text, considering the principles of narratology and psychoanalytic studies,
receptive poetics, and aesthetics, the article examines the artistic representation and

55



Tetiana Kachak
ASTRAEA

symbolic and semantic meaning of the image of home in various texts. The techniques
of a multidisciplinary interpretive strategy (including elements of semiotic, aesthetic,
and analysis of the relationship between text and illustrations) proved to be effective
in analysing the visual component of children’s books, while the typological approach
was productive in creating a typology.

RESULTS

The locus of home is the key in the spatial paradigm of the native land, which
is constructed as a system of spatial images within which the narrative unfolds. An
example of building this paradigm through the depiction of a specific, real space in a
work of fiction is Volodymyr Rutkivskyi’s autobiographical novel “Poterchata”. The
writer recalls his happy pre-war life: “Just yesterday, as a four-year-old, I was my
father’s and mother’s little darling, and everyone treated me with a respectful smile:
after all, I was the son of the school principal! (Back then, that meant something
very different than it does today!). And then, suddenly, I became an outcast. The war
threw us out into the street, homeless (because a school apartment is not the same
as a house with a garden)” (Marchenko, 2012). The war and the loss of home become
markers of danger and vulnerability for the boy and his family, which is a theme the
author writes about in his confessional novel.

The image of one’s own home has several meanings: a person’s material stability
in life; a place that characterises a person’s self-identification in the world, their
worldview; and their protection from external factors of influence. For a child, home
is usually associated with a carefree childhood in a loving family, their personal space
with their favourite toys, and a sense of safety. Volodko remembers how, after fleeing
from the Germans with his mother and brother, they returned home where “nothing
was scary anymore. Our windows are small, and no German or bad person could get
through them” (Rutkivskyi, 2013, p. 51). However, the house had been robbed, and
when the boy lifted the blanket, he froze: “My toys, the ones I loved so much, were
gone”. The image of the looted house echoes the problem of the lost childhood of the
main character. V. Rutkivskyi does not describe the house itself in detail, only certain
fragments of its interior. Yet, the protagonist and his family no longer feel safe in this
house.
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In contemporary children’s and young adult prose, the home often serves as a
structural part of the urban space. The topoi of different cities, including loci such as
homes, schools, public institutions, parks, and architectural landmarks, are depicted
with varying depth in works such as Valentyn Berdt’s “My friend Yurko Tsyrkul”
(topos of the city of Kharkiv), Nina Bichuia’s “Slavko Berkuta’s sword”, Oleksa
Rosych’s “Giovanni Trapattoni”, Oksana Dumanska’s “The schoolgirl from the
suburbs” (topos of the city of Lviv), Mariia Morozenko’s “I fell in love” (topoi of the
city of Kyiv), and Zirka Menzatiuk’s “How I destroyed the empire” (topoi of the cities
of Kyiv and Chernivtsi), among others. Some texts lack specific place names, but the
reader recognises the loci of small towns and cities in Ukraine, as in the novellas “Not
Like That” by S. Hrydin, “Marichka and Kostyk”, “In Love with the Sun”, and “The
Argonauts” by S. Protsiuk.

The images of home and city are particularly distinctive in the works set during
wartime. On the one hand, home becomes a refuge from bombings and shelling,
while on the other, it carries danger. Even children understand this. Vira, the main
character and narrator of “My Forced Vacation” by Kateryna Yehorushkina, describes
her family’s life in the first days of the war within the confines of their home. As air
raid sirens sound, the main character rushes down the stairs from the fourteenth floor
to the basement with her mother and her younger brother because their apartment
has become a dangerous place to stay in. Vira reflects on this, playing with the word
“refugee” (the person who runs away). She admits she is scared: “What if I'm afraid
to go into my room? Afraid to sit in our bathroom?” (Yehorushkina, 2022, p. 12).
During the shelling, it is unsafe even to stay in the bathroom, where she slept on the
second day of the war.

Vira’s home has changed: the windows are taped over; airplanes are roaring
and shells are whistling overhead. At first, the only “island” of safety remains
the basement, where Vira’s family has moved with only the essentials. Kateryna
Yehorushkina describes how people occupied themselves in the basement, they
encouraged one another, helped each other, and tried to keep themselves emotionally
strong. In these episodes, she realises the idea that goodness, love, and light always
conquer darkness. Valentyna Vzdulska also states this: “The basement, where Vira,
her family, and neighbours spend their forced ‘vacation,” turns into a place of human
connection, mutual assistance, comprehension of values, overcoming fear, growing
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up, dreaming, and self-identification. It gives a sense of safety and security not only
because of its concrete walls. The reader plunges into this paradoxically nourishing
atmosphere with the characters” (Vzdulska, 2022a).

Over time, even the basement becomes dangerous. Light, water, and heat
disappear. The walls move under shelling. Children should not grow up in basements
like mushrooms. These details prove that the home is losing its traditional function
of protecting the owners and giving them family comfort.

The line between safety and danger in this work with a war chronotope has been
erased. The author emphasises this with the lexemes “safe/dangerous”. Everything
that happens near or outside the home, and eventually inside it, represents danger.
Vira admits that emotionally she feels as if she is carrying a heavy backpack on her
shoulders: “It is invisible. And I know for sure that in a safe place I will be able to take
it oft” (Yehorushkina, 2022). This safe place turns out to be the Puppet Theater in
Lviv city.

The chosen type of narration, a first-person narration on behalf of a child,
enhances its genre affiliation to diary and confessional prose; it attracts the reader
with maximum frankness, dramatic experience, and autobiography. “Along with
her deep knowledge of children’s literature and child psychology, the author based
the story on her own dramatic experience of the first days of the war, when she was
forced to leave her home with her children. This authenticity of her experience,
maternal feelings, and observations gave the text that unique atmosphere, and filled
it with subtle details and nuances that, though barely perceptible, unmistakably mark
everything read as ‘reality’. That is why the book ‘catches’ you. You trust it. You can
engage in a dialog with it about the most complex, intimate things” (Marchenko,
2023).

The image of a war-torn home with a detailed description of the things that have
become a symbol of Ukrainians’ resilience and that the whole world saw in the photo
of Borodianka, destroyed by russian shelling near Kyiv, is the basis of Oleksandr
Mykhed’s fairy tale “The Cat, the Rooster and the Cupboard” (2022). This is the story
of a family: grandmother Liza, uncle Andriy, and granddaughter Sonia, whose home
is destroyed by war. The Cupboard made by grandfather Petro, which contains family
belongings and old photographs, the Rooster, which is a jug of Vasylkiv majolica
presented to Lisa for the twins’ seventh birthday, and the rescued Cat are the main
characters of this book. The author describes in detail the contents of the Cupboard,
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which “keeps Liza’s secrets” and reminds us of “the warmth of Petro’s hands” (Myhed,
2022, p. 1), and tells how the Rooster stood on the family table when the twins were
children. He had to “guard the family’s peace, warn of danger, and with his ringing
voice awaken them when the darkest, most hopeless night strikes. When the clock
stops, the stars fade, and the sky burns. As it was in Petrus and Liza’s childhood,
when the Great War was raging” (Myhed, 2022, p. 13). This parallel is not accidental.
The current war, which began at night, destroyed this family’s home with a shell. Liza
remembers how her parents were killed in their home when she was only seven years
old: “Our house is on fire. The red flames, which look like a rooster, are spreading
through the house and everything she loves is vanishing into the flames” (Mykhed,
2022, p. 23). “Mythopoetic motifs of ‘home’ imply safety and warmth as fundamental
human constants of existence” (Bondar, 2010, p. 8), but in contemporary works,
“home as a pillar and fortress ceases to exist along with the loss of the illusion of
stability in the world” (Bondar, 2010, p. 6). Lisa and Petro lost not only their home,
they lost their childhood. After their marriage, when they moved to a new apartment
on the seventh floor of a tall building in a green village, they felt that they were finally
safe. But “under the watchful eyes of the Cat, the Cupboard, and the Rooster, Lisa
suddenly realises that she never truly escaped the War. The same crazed red horde
that killed and raped, and called themselves heroes destroying other monsters, is
now descending on little Lisa” (Mykhed, 2022, p. 26). O. Mykhed conveys a clear
message: as long as totalitarianism, evil, and the russian horde exist in the world,
there is no safety anywhere.

In the first days of the full-scale war launched by russia in Ukraine in the XXI
century, people flee their homes, leaving behind everything of value, while their
granddaughter Sofia arranges a shelter in the basement of their multi-story building.
She is still looking for shelter there: “layer by layer, she sinks deeper into the basement,
as if rooting herself into her home”; “as she sorts through the things, she seems to be
picking up beads of her childhood and her family’s past” (Mykhed, 2022, p. 30). This
episode emphasises the close connection between a person and his or her past, which
protects the home and its household items. Unfortunately, the basement is not safe
because explosions are heard everywhere, tanks marked with the letter “Z” enter the
yard, and the occupiers are already breaking into the neighbouring entrance. However,
the secret passageway that her grandfather Petro built in the apartment saves Sonia
from the occupiers, who “do not enter the apartment, they storm in” (Mykhed, 2022,
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p. 36). They rob and destroy everything. The writer uses metaphorical language to
convey the full tragedy of this situation: “Everything that is yours is no longer yours.
They are the ones who have broken in and broken everything. Your whole life is now
an open fracture” (Mykhed, 2022, p. 36).

The story about the residents’ stay in the basement, life under occupation, and
the atrocities of the russians continues with an episode about shells hitting the house.
It’s like a still image, conveyed in short sentences: “Time stops. The Cat freezes in
a leap on the Cupboard. The Rooster reaches out to the Cat. The Cupboard opens
its doors to the Cat. The heavens are torn in half. The earth becomes the sky. The
explosions scrape off part of the house as if with several scrapes of a huge, serrated
knife. The Cat grabs onto the Cupboard. The Rooster helps it pull itself up. Everything
that came before is now debris. All the lives that had been flickering in the house are
buried under a pile of rubble. Just a cloud of nothingness” (Mykhed, 2022, p. 51).

The chronotope of a robbed and then the destroyed house is an indicative marker
of war, of lost childhood, which is opposed by the Rooster, the Cat, and the Cupboard,
who not only «survived» and preserve the family, but also give hope for the future
(Kachak, Blyznyuk, 2024). Optimism and faith in books for children are an important
element of the plot, the characters’ behaviour, and the story’s ending.

- Opexcanae Mures

Figure 1. Cover of the book “The Cat, the Rooster, and the Cupboard” and a
photo of a cupboard with a rooster made of Vasylkiv majolica that survived the
russian air strike on a house in Borodianka

The illustrations emphasise the image of home and the concepts of safety/
danger in children’s books. The covers of books for children about the war by Nadiika
Herbish (“We Live on the Edge of a Volcano”, illustrated by Olena London), Tirtsa
Atar (“One Cry from War” by illustrator, Kateryna Sad), and Olia Rusina (“Apricots
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Bloom at Night”) depict a house and children either near it or hugging it. Violation
of proportions, dark colours, and signs of destruction enhance the tragedy of the
situation, in which the young characters find themselves.
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Figure 2. Books for children about war

The interior of the apartment, the entrance, and the basement of the building
are the basis of Sofia Avdieieva’s illustrations for the story “My Forced Vacation.”
The artist managed to convey the contrasting atmosphere of Vira’s family before
and during the first days of the war, to capture the most expressive plot events, and
psychological and emotional states of the characters, from the harmonious happy life
of the family to Vira’s separation from her father and forced evacuation.

The image of “home” in Kateryna Tykhozora’s picture book “Home” is conceptual
(2022). This is the story of a boy who is forced to leave his home, which was destroyed
due to the beginning of russia’s full-scale invasion of Ukraine. The narrative is told
on behalf of the child, who describes his feelings on the way to a safe place in another
country. The text is minimal, and this allows the illustrations to «speak» to children.
At first, they depict the boy’s cosy home, a happy family in bright blue and yellow
clothes. The image of war is visualised as a black cloud — a monstrous creature with
bony hands that throws fiery bombs onto the ground. The house is leaning, and the
parents are fleeing with the boy in their arms. The next scene is depicted in fiery red.
The house is shown as a robot, protecting its owners from black rockets. It has saved
the family but not itself. Illustrations of the destroyed house and shattered trees are
rendered in grey. The boy contemplates where his home is now: in a shelter, at the
train station, in his uncle Matvii’s house, or on the road. Short sentences highlight

» & 2 &« 2«

lexemes like “home,” “shelter,” “house,” “train station,” “the homeless,” “remember,”
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“waiting,” and others. In this picture book, the image of home is dynamic and it is
conveyed through both verbal and visual elements of the publication.

CriotaTky MiFi nim
saxmnuas
Hac, ak mir.

Figure 3. The illustrations by Oleksandr Prodan in Kateryna Tykhozora’s book
“Home”

The loss of one’s home and the search for a new one, a refuge is a motif artistically
explored in Nadiika Herbish’s works “The Apples of War” (2020) and “My Name is
Mariam” (2017). The author articulates the paradigm of “my home” — “stranger’s
home” — “new home” in these works. K. Tykhozora develops the idea of home as a
sacred image, connected not that much to the feelings and emotions of the characters
but to a physical location. It represents a spiritual space for the family.

The short story “The Apples of War” describes the life of a Ukrainian family
that fled the First World War and immigrated to America. The young Sofia, the main
character, tries to find her place in the new world, to comprehend the devastating
impact of the war on their family. She wanted so much to ease the pain of her father,
who was at war, to help her mother create family comfort, and to have a sense of
safety in her new home. This story echoes the millions of stories of modern families
who have become refugees and sought refuge in other countries, just like Mariam’s
family in the mentioned story.

The characters often recall the home that the family is forced to leave when
fleeing the war. They try to feel “at home” where there are family members, where
you are safe. Sofia (“The Apples of War”) remembered their small house in Zhovkva
but did not want to return there because of the danger. She cries as her father breaks
the only small vase her mother brought to the States: “She was hurt by her dad’s pain
and by her mom’s resilience. She didn’t want to return to the house where she was
born and raised because it reminded her of the soldiers her mother had hidden her
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from, of the hunger and cold, of the fear and destruction, of how much her mother
cried when she thought her father had been killed in the war...” (Herbish, 2020, p.
12).

The image of home is connected with the national culture and identity of
the characters. The house, originally intended to protect people from the natural
elements, gradually acquires new functions and takes on different hypostases:
home is a dwelling, independence, inviolability; home is a family, a woman, love,
procreation, permanence; home is a tradition, a nation, a people, a history. Having
received additional semantic loadings, the home has turned into a reduced copy
of the model of the universe and human existence, revealing the peculiarities of
the mentality of a particular people (Yashyna). In search of safety, the characters’
“stranger’s house” and “new house” become their “house,” a space of safety and family
happiness. Creating a sense of comfort in a new home is made easier by bringing
items from the old home, reviving traditions, and celebrations; while also cooking
and baking national dishes. Sofia’s mother often cooked borsch and baked cranberry
pies. She glued a broken vase back together and put it on the cupboard, in its usual
place. She was preparing their small house for Christmas: “cutting out garlands of
coloured paper with her daughter, tying green spruce branches with red ribbons,”
and preparing kutia (a traditional Christmas dish, which is made of boiled wheat
berries, adding honey and poppy seeds) and uzvar (one of the most popular drinks
of Ukrainians made from dried berries). Gretchen’s mother, a girl from Austria, also
followed her national Christmas traditions: she baked Sachertorte and apple strudel
and placed Austrian Christmas decorations on the windowsills, namely: wooden arch
candlesticks with tall candles, and hung a printed Advent calendar in the living room,
which they brought from their home in Salzburg.

The culture of forming and filling the category of home has been created over the
centuries and has acquired a deep archetypal meaning, therefore “home is precisely
the place where an authentic memory of the past can find perhaps even the most
secure refuge during the great wars of memory. Moreover, the home as a structure
of symbolic order shapes those who live in it” (Ageyeva, 2023, p. 305). Thus, forced
emigrants create their model of microcosm, family, and clan in a new home, turning
a stranger’s home into their own. The home is a reduced model of the universe, a
mastered and “domesticated” space where a person feels safe. The relationship
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between family members remains strong here, because “the home for Ukrainians has
been the equivalent of natural, constructed order, orderliness, family and kinship
since ancient times” (Yashyna, 2010, p. 68). N. Herbish’s works are among those,
in which the archetype of the home is presented in two dimensions: spatial (as a
dwelling, a home for a family) and internal and metaphysical (as social initiation and
identification of the main characters) (Herasymenko, 2022, p. 13).

The house becomes not just a place of action, but also an important symbol that
reveals the story, emotions, and development of the characters. It gives the literary
work an additional layer of meaning and makes it richer and more interesting for the
reader.

DISCUSSION

The research of the artistic representation of the image of the home as a marker
of safety/danger in contemporary Ukrainian children's literature may interest readers
and scholars, taking into account several aspects.

For the first time, the artistic features of the depiction of the image of the home
in contemporary children's literature as a building, locus, spatial image, and an image
of the sacred — connected to the spiritual and moral world, as well as the feelings and
experiences of the main characters are summarised. Additionally, home is portrayed
as a national-symbolic image, especially in works and children’s books about war
and the struggle against the enemy. The meanings embedded by the authors in the
images of a destroyed, looted, and abandoned home and a new home, which provides
temporary shelter or should become a new home for emigrants, are examined. The
verbal and visual components of books for children are interpreted with an emphasis
on how the main characters perceive their home.

What is original is that the article examines the image of the home in the context
of global challenges of modern times, such as wars, social and political conflicts.
This adds relevance to the research and shows how children’s literature reflects and
responds to these issues.

Particular attention is paid to how the illustrations and visual range of
contemporary children’sbooks complement or contrast with the textual representation
of the house as a symbol of safety or danger, an interdisciplinary approach in literary
studies.
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The article examines how the image of home in contemporary Ukrainian
children’s literature helps young readers to understand their own post-traumatic
experiences, particularly in the context of war conflicts and loss of homeland, which
is an important topic for both Ukrainian and international audiences.

CONCLUSIONS

To summarize, the image of home is traditionally associated with a happy
childhood and serves as a marker of safety in works for children and youth, but it
acquires other meanings in contemporary Ukrainian literature and books about the
war. For example, the looted house in Volodymyr Rutkivskyi’s novella “Poterchata”
becomes a symbol of the young protagonist Volodko’s lost childhood, and the house
in Kateryna Yehorushkina’s story is first a marker of safety and then a danger to the
girl Vira and her family. The image of a destroyed house in the fairy tale “The Cat, the
Rooster and the Cupboard” by Oleksandr Mykhed is shaped by the story of the family
that lived there and detailed descriptions of things that have become a symbol of the
invincibility of Ukrainians as the whole world saw in the photos of Borodianka near
Kyiv destroyed by russian shelling. In Kateryna Tykhozora and Oleksandr Prodan’s
picture book “Home”, the house is portrayed as a protective robot shielding its owners
from black rockets but the war destroys it.

The image of home acquires a sacred meaning in Nadiika Herbish’s stories
“The Apples of War” and “My Name is Mariam”. The characters of the stories lose
their home and seek refuge in a new home, turning a stranger’s or a new home into
their own, creating comfort, and a spiritual space for the family. The image of the
home is closely related to the issue of identity, as the home embodies the integrity of
perception of the world and one’s place in it that was lost due to emigration.

The image of home and the concepts of safety/danger are often visually

emphasised through illustrations and cover designs in children’s books.
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